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gen, a Dutch painter, engraver in wood, and 
designer of glass, who worked mostly in 
Utrecht. Still another small roundel of 
about 1520 showing a scene of rout and 
pillage may be attributed to Dirk or Dirick 
Vellert of Antwerp, an artist who left be- 
hind him many drawings for painted glass, 
and who probably designed a portion if not 
all of the splendid windows in King's Col- 
lege Chapel at Cambridge. D. F. 




SUSSEX HARNESS 

FROM A DRAWING IN THE SOUTH 

KENSINGTON MUSEUM 

THE GAUNTLETS OF THE EARL 
OF SUSSEX (1583) 
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R. CLARENCE H. MACKAY 
recently presented to the Mus- 
eum a pair of gauntlets, beau- 
tifully designed, which have 
been identified as having belonged to an 
historical personage. The gauntlets, it 
appears, were made in the English Royal 
atelier (Greenwich), probably about 1570, 



for Thomas Ratcliffe, Earl of Sussex, 
prominent in the court of Elizabeth. He 
was at various times Lieutenant General 
of the North, Lord Deputy of Ireland, and 
Ambassador to Spain and to the Emperor. 

The gauntlets are in excellent preser- 
vation, parcel-gilt, richly etched in bands, 
longitudinal and transverse, and show an 
intricate pattern in ornament which makes 
it possible to compare them in detail with 
the gauntlets shown in a drawing in the 
ancient armorers' sketch-book now in 
South Kensington Museum. The draw- 
ing of the Sussex Harness is here repro- 
duced from the lithograph given in Lord 
Dillon's admirable work, An Almain 
Armorer's Album (1905). Lord Dillon 
states in his text, "The gauntlets of this 
suit were sold in 1895 at the Spitzer Sale 
. . .," although at the time their iden- 
tity was not known. On their artistic 
merit they brought a high price (for that 
time) at the sale, having been "pushed" 
by Mr. W. H. R., the well-known collector. 
They were adjudged, however, to a dealer 
in Paris from whom they were purchased 
by Mr. Mackay. 

Closer study of the gauntlet and the 
early drawing brings out some discrepant 
details which at first make one hesitate to 
accept the identification given by Lord 
Dillon. Thus the number of the lames of 
metal covering the back of the hand are 
but three in the drawing and six in the 
actual object; also there are slight differ- 
ences in the details of the knuckle plate 
and in the proportions and treatment of 
the etched bands. On the other hand, the 
elaborate pattern of ornament is unique and 
the workmanship is clearly of the " Eng- 
lish type." Concluding, therefore, that 
the gauntlets came from the Greenwich 
workshop, it is hardly probable that they 
belonged to another harness of the same 
intricate design and workmanship which 
is not accounted for in the govern- 
mental album, and the slight discrep- 
ancies are therefore best explained on 
the supposition that the drawing was 
made before the Sussex harness was pre- 
pared, and that the armorer "improved" 
in certain details, upon the "fashion 
plate" which he prepared or which was 
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presented him as a working guide. This 
conclusion is greatly strengthened when 
we compare similarly pieces of armor of 
known provenance with the Greenwich 
sketches given in the ancient album. Thus 
the suit of Sir John Smith at Windsor has 
a greater number of lames in the upper leg 
defenses than the drawing shows, also 
differences in the face-guard and throat- 
plates. In Sir Christopher Hatton's suit 
in the King's Collection, the differences 
are quite conspicuous, and they are pres- 
ent also, but to a less degree, in the Scud- 
amore harness which has been retained 
until lately in the family of Sir James, and 
was even preserved in the house where he 
lived. We conclude, accordingly, in the 



case of our gauntlets, that Lord Dillon's 
identification is well-founded. 

Authentic armor of any kind is now rare, 
armor of artistic excellence is rarer, and 
armor of artistic excellence and of his- 
torical provenance is rarest and most 
interesting of all. So we may well be 
grateful for the gift of the present gaunt- 
lets. During the coming months they will 
be exhibited with the harness of Sir James 
Scudamore, acquired by the Museum in 
191 1. In fact, it was due to Mr. Mackay's 
appreciation of the fact that the work- 
manship of these harnesses and of the pres- 
ent objects was identical that he at once 
added them to our collection. 

B. D. 



ACCESSIONS AND NOTES 



ELECTION of a trustee — the va- 
cancy in the Board caused by 
the death of the late John Big- 
elow was filled on Monday, the 
28th, by the election of Edward S. Hark- 
ness, as a Trustee of the Class of 191 5. 

Membership. — At the meeting of the 
Trustees held October 28th, Robert Ster- 
ling Clarke was elected a Fellowship 
Member; Frank Waller, an Honorary Fel- 
low for Life; and Edward S. Harkness, a 
Fellow of the Museum in Perpetuity. 

Mr. Morgan's Drawings. — The Mus- 
eum is arranging for a series of special ex- 
hibitions of drawings in the collection of 
Mr. J. Pierpont Morgan, which he has 
kindly consented to lend from his library 
for the purpose. The series will begin 
with a selection of drawings by masters 
of the fifteenth and sixteenth centuries, 
to be opened early in December, in Gal- 
lery 25. 

Creation of a New Department — At 
their October meeting the Trustees voted 
to make the Collection of Arms aud Armor, 
which has hitherto been a section of the 
Department of Decorative Arts, a separate 
department of the Museum, retaining Dr. 
Bashford Dean as its head, and advancing 



him to the full position of a Curator. By 
the arrangement which has been con- 
cluded with him he will be enabled to give 
much more of his time to the service of the 
Museum than has been possible up to the 
present, and the collections under his 
charge will be installed in the addition to 
the building which is now being com- 
pleted. 

An Egyptian Stela. — The Museum 
has recently received as a gift from Mr. 
Edward S. Harkness a very important 
Egyptian historical stela of the XII 
dynasty, which has now been placed on 
exhibition in the Fifth Egyptian Room. 
The stela, which measures 1.05 m. in 
height and 0.50 m. in width and is of 
painted limestone, was erected for Men- 
thu-weser, steward of King Sesostris I., 
in the precinct of the god Osiris at Abydos 
and is dated in the seventeenth year of 
Sesostris' reign (about 1963 B. C). 

It bears a long inscription of three hori- 
zontal lines at the top and sixteen perpen- 
dicular lines below, containing a record of 
the erection of the stela in the year men- 
tioned, a prayer to Osiris for mortuary 
offerings, and a long biographical text in 
which Menthu-weser enumerates the many 
royal offices he has held and his various 
good deeds. 
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